VIL. National List of Intangible Cultural Heritage:

1. National Representative List of Intangible Cultural
Heritage

(1) Folk Performing Arts

1)

2)

3)

Lullaby

Lullaby is a unique and independent form of traditional folk song, which
reflects the traditional knowledge and wisdom for bringing up the chil-
dren, relationship between mother and child, and various practices and
manners of Mongols. Lullaby is a song with specific meanings and inde-
pendent melody, poetic system as well as character and description ded-
icated for calming and pacifying the baby. Lullaby features a euphonic
and peaceful melody with smooth and serene rhythm. Its lyrics encom-
pass meaning of convincing and fondling the baby and detailing his/her
lineage.

Mongolian traditional folk Long Song

As the slow pace, wide-ranging melody and poetic, philosophical text of
the songs express values instilled by the vast, peaceful natural landscape
in which the nomads live, the Urtiin Duu can be considered as a manifes-
tation of the traditional nomadic spirit, while its composition and per-
formance are directly associated with the cycles of the nomadic lifestyle.
Sung in Mongolian language, the urtiin duu is derived from the nomadic
lifestyle and passed on until today. The urtiin duu is an example that
proves the human creativeness and acknowledges the cultural diversity.

Mongolian traditional short songs

Short song is one of the popular forms of folk songs, closest to the daily
lives of people, richest in terms of repertory and sang with wide popular-
ity with multitude versions. In terms of composition, short song has
mostly 3-5 verses, each imply similar meanings with lyrical rhymes that
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4)

5)

6)

7)

prove, emphasize and conclude it from all facets. Melody of the Mongoli-
an short song is mellifluous, easily imprinted in mind, and lyric of short
songs is laconic, definite and poetically expressed.

The traditional music of the Morin Khuur

The morin khuur (horse head fiddle) - two stringed music instrument
embraces an aggregation of Mongolian traditional customs and culture.
Most significantly, there is a tradition of playing the morin khuur at all
ritual and ceremonial events. Signifying the fact that the Mongols have
been able to develop the traditional arts of making and playing the morin
khuur into highly refined forms is one measure of the contribution made
by the Mongols to the intangible heritage of humanity, the UNESCO has
inscribed the “Mongolian Traditional Music of the Morin Khuur” as the
Masterpiece of the Oral and Intangible Heritage of Humanity in 2003 and
in the Representative List of Intangible Cultural Heritage of Humanity in
2009.

Khoéomei

Khoomei is a wonder of culture created by nomadic Mongols, a unique
phenomenon of Mongolian traditional music, an ancient art, the highest
form of independent art of speaking organs and artistic discovery con-
tributed by the Mongols to the music art of the world. Mongol kh66mei is
considered to be one of the most significant and unique musical cultures,
passed down from generation to generation through home training for
hundreds of thousands of years, among nomads. The wonder of Mongol
khoomei lies in producing two or more pitches simultaneously, of which
one is a fundamental pitch from the chest and the other is a higher pitch
resonating to the hard palate or whistling kh6omei.

Marzai and giingoo, the songs of the horse-jockeys

The tradition of singing a giingoo (jockey songs) before race or during
the title recitation meant to encourage and calm the horses. The giingoo
(zeengoo) and marzai share similar features with urtiin duu songs as
wide-ranging vocal melodies and rhythms.

The marzai is a well-wishing religious spell of Odserjmaa deity for well-
being of jockey and a horse.

Traditional art of whistling

The traditional art of whistling calls for human teeth and lips to function
as the music instrument and the mouth cavity to function as a sound box.
Whistling is classified into the following three types: tooth whistle, lip
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whistle and palate whistle. The reasons Mongolians whistle is greatly
dependent on the season, time, location, and context due to that from an-
cient times Mongols have considered whistling as a call for wind.

8) Dembee, a finger guessing game with singing
Dembee is a form of entertainment closely associated with the airag
(mare’s fermented milk) culture of nomadic Mongols. Dembee is a type
of a game to guess the total number of fingers of two people through its
own established phrase of verses, rhyming and distinct melody. The tra-
dition of dembeedekh is an example of how deeply the music is involved
in the livelihood of Mongols.

(2) Social practices, rituals and festive events

1) Mongolian traditional festival Naadam

Naadam (three manly sports) is a Grand celebration of the state of no-
madic people. The three manly sports consist of wrestling, archery and a
horse race. Originated a long ago, the three manly sports were per-
formed during mountain and river worship rituals, weddings, periods of
war, enthroning a new king, disciplining and training the soldiers. Cur-
rently, the naadam or three manly games became as a nationwide cele-
brated state ceremony.

2) The custom of naming and giving ablution to a child

Mongolians consider childbirth as a good omen. Mongols perform an ab-
lution to a child in order to honor the one who has adapted the form of a
precious human being and has been born on the earth as a little citizen of
the state. This new member is washed ceremonially with pure water of its
birthplace and welcomed by its parents and relatives. During the ablution,
the life-long name is given to the newborn child as well. It is a sole that a
midwife, who plays a main role in the custom of naming and giving ablu-
tion to a child, is considered as the most respected guest of that custom.

3) Custom of cutting the child’s hair for the first time

There is a tradition to celebrate the customary event for cutting the
child’s hair for the first time. The most respected (with compatible year
sign) person or guest touches the child’s hair first with wooden knife.
Accordingly, a bundle of hair is cut off with scissors with honorary scarf
tied to its handle. A cup of milk is given to a child for taste, a bit of milk is
applied to the child’s forehead and the well wishing words of benedic-
tion are chanted. While the child goes around the guests from right to left,
the guests cut off pieces of hair. Every one of them gives well-wishing
words and presents.
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5)

6)
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Custom of beseeching a bride

The custom of beseeching a bride starts with sending two individuals on
white horses as matchmakers to ride to the family of the chosen woman
to be a bride. Parents of the chosen woman return the matchmakers with
a reply that the decision shall be made upon consulting among their rela-
tives. After a few days, the father with his son to be a groom and a special
someone ride on to the parents of a woman to be a bride. They bring
along the present to the parents of the bride. Once they arrive, the father
of the son offers honorary silk scarf to the father of a bride. The second
visit is to hear for their consent. Thus, the custom of beseeching a bride
is divided to two parts, sending matchmakers and asking for the parents’
consent.

Wedding ceremonies

The wedding ceremony is basically a confirmation of marriage of a
young couple and a chance to show the high trust in them from their
parents, relatives, and communities and wish them a happy life together.
All the attendants to the wedding ceremony wish them to be firm and
have a happy family. The traditional wedding ceremony of Mongolia is
comprised of several parts: beseeching a bride and taking a betrothal gift
to the bride-side; preparing for a wedding; undertaking the wedding
ceremony; and holding ceremonies after the wedding.

The new ger warming feast

The new ger warming feast is conducted when the marriage ceremony
carried out or when some families renew their gers. The new ger warm-
ing feast starts as soon as the new ger is erected and the head of the fam-
ily ties a khadag (sacred scarf) to the toono (crown of the ger). During
the ger-warming feast the words of blessing are uttered and milk is
sprinkled upon the crown, uni and khana (latticed wall of ger). When the
blessing ceremony is over, the best pieces of meat are offered to the fire.
Four pieces of cheese are placed in four directions under the vault of the
ger. This type of custom of blessing a new ger is linked to ancient fire-
worship practices.

Funeral practices

Funerary customs of Mongols are accustomed and practiced from an-
cient times for generations and they vary widely. They include: to en-
tomb; to embalm; to cremate; or to bury. The funerary customs comprise
of four primary parts such as the selection of the burial site, remember-
ing and mourning, burial and releasing or ending the grief.
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8) Custom to castrate young animals

Young animals are castrated at the beginning of summer. This is a tradi-
tional method to maintain the balance of male and female domestic ani-
mals. The methods to castrate animals differ depending upon the flock or
herd. The general ceremony of castration is the same. For instance, in
order to castrate flocks, a felt rug or piece of quilted felt is stretched out
at the western part of a ger. There is a support piece of the ger that is
placed at the right of felt rug facing to the north. On the western side of
the man doing the castration, a small sack of millet and a pail of water
blended with a bit of milk are also placed. An arrow is set lengthwise on
the top of pail. Beside them juniper needles are burnt in an incense-
burner.

9) Mare milking ceremony

There is a custom to celebrate the occasion of fermenting mare’s milk
with a feast, which is held within three days of the tethering. The cere-
mony is celebrated for the means of summoning prosperity to receive
plenty of growth of horse herd, the abundance of airag (fermented
mare’s milk) and other dairy products and blessing the newborn animals.
During the ceremony the proceedings of tethering the foals, milking the
mares, ritual of milk libation, recitation of milk libation and anointment,
and sharing the ceremonial mutton and mare milking feast are carried
out alternately.

10) Custom of tethering the foals

Mongolians have a custom to tether their foals and colts on the Tiger Day,
at the inception of summer, and release them from their tethers on the
Dog Day of autumn. When the day of tethering arrives nearby catchers of
horses gather together. The most respected catcher of horses binds an
honorable scarf to his stick-pole, catches the first born foal, and then
hitches it to the first peg of the tethering-line. As soon as the tethering of
foals is over, the household invites those participants and hosts for a day
of feasting mare’s milk fermentation.

11) Foal branding ceremony
Mongols have a tradition to tether their foals in on the Tiger day at the
beginning of summer and to set the mares and foals free of their halter
and hobbles on a Dog Day in autumn and to celebrate the feast of “Foal
branding”. In order to perform this ceremony a fire is set in the vicinity
of the tethering-line and an iron brand is made red hot in it. Each foal is
then branded, after which the brand is dipped into a pail of fermented
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mare’s milk. The pail is brought into the ger to be served. Accordingly,
the libation with airag (mare’s fermented milk) is made for the sky,
mountains and water. Thereafter, the feast for the “Custom of foal brand-
ing” continues according to established rules.

12) Ceremony of consecrating animals

Mongols love their animals and look after them. They have a custom and
tradition to make animals sacred and entrust the stars, fire, Buddha and
stone cairns to protect them. Every family is eager to increase their do-
mestic animals and abide by the religious services to obtain good fortune.
The animal consecration is a one form of a practice of worshipping by of-
fering their loved animals to the gods, deities and nymphs of mountains
and waters. For instance, a white or brown horse is offered for the sky,
red goat for the Damjindorlig deity, and a blackish colored animal for the
Gombo deity. The blessed animals are forbidden to be ridden, beaten,
cursed, stabbed, or sold.

13) Customs associated with traditional milk beverages
Among Mongols, there are abundant customs associated with airag
(fermented mare’s milk) and traditional distilled milk-vodka. Mare’s
milk is fermented in airag-skin or wooden keg for airag, by stirring it
with Biiliitir (paddle). The traditional home brewed milk-vodka is made
by distillation of milk of different animals. In the historic facts, it is stated
that Mongols are people who enjoy the mare milk. Airag is consumed as
an honored beverage during special occasions such as weddings, feasts
and ceremonies, customs of worshipping the mountains and waters, or
as an everyday consumption.

14) Knucklebone shooting
Knucklebone shooting is a traditional game. Shooting tablets are flicked
towards 30 pieces of "Khasaa", a target laid on a zurkhai (wooden sur-
face) in a given order depending on the current game, at a distance of 9
elbows (4.72meters). It is a team game that each team competes by
shooting to knock down more of the khasaa than the other. During tour-
naments, shooters communicate not in words, but by singing "Knuckle-
bone Shooting" melodies and tunes such as "Hail you, friend’,” "Hit the
target,"” "Hail the board" that sound more or less like "Long Songs".

15) Customs of anklebone games
Since Mongols have domesticated the livestock animals, they have creat-
ed the culture of the anklebone as well. There are about 80 variations of
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anklebone games, such as “Horse race”, “Milking mare”, “Catching ankle-

National List of Intangible Cultural Heritage | 119



bones”, “Anklebone guessing”, “Flick anklebones”, “Throwing a khom-
boroo”, “Set four difficult”, “Birth of Camel”, “Multicolored turtle”, “An-
klebone shooting”, and etc.

16) Traditional Tsagaan Sar Festival

Mongolians celebrate the traditional Tsagaan Sar Festival as a passing of
one year and a welcoming of a new one. This is the triple celebration for
passing of the severe winter safe-and-sound, welcoming a new year, and
a celebration of getting wiser. Before the end of the old year, Mongolians
endeavor to repay debts and resolve disagreements so as to enter the
forthcoming year without lingering resentment or misfortune. The tradi-
tion of Tsagaan Sar Festival comprises of complex proceedings as
bitiitilekh (to celebrate the day before Tsagaan sar), preparing the ban-
quet, dairy products and mutton for the feast, zolgokh (greet each other),
honoring the elders and telling well-wishing, propitious words to each
other. The celebration of Tsagaan Sar is a fifteen-day period of ‘whiten-
ing’, when family and kin gather in a respectful atmosphere to renew and
solidify ties, particularly between young and old.

17) Falconry, a custom to hunt with eagles

The tradition to hunt with eagles is widely practiced among Kazakh eth-
nic groups of Mongolia. The custom of hunting with eagles is not only the
daily necessity of life, but a great contribution to the development of a
sport, competitions and festivals. Hunters develop a strong relationship
and spiritual bond with their birds, and strong commitment and care is
required to train, handle and fly the eagles. Traditional equipments such
as hood, bewit, jess (short strap around the leg of an eagle), gauntlet
(gloves), immovable seat, fork supporter on a horse, feeding bag and cup
are used for the falconry.

18) Mongolian shamanistic traditions

Shamanism is one of the oldest forms of religion in Mongolia. The main
rite of shamanism is to worship and sacrifice heaven. Shamanism vener-
ates the blue sky and green earth. In shamanism, there are 55 deities
(Tenger) of the west who are well disposed towards humans and 44 dei-
ties (Tenger) of the east who cause all misfortunes. The shamanic rites
seek to invoke the ninety-nine deities, to whom offerings are made.
There are also the mountain-rites, cairn-rites, and tree-rites and spring-
rites, all of which are related to the traditions and rituals of worshipping
the earth as Mother. Together with them, there are the fire-rites, ances-
tor-rites, saddle-thongs rites, destiny-rites, and horse-rites.
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19) Traditional way of moving to a new pasture

Mongols move from place to place throughout four seasons in search for
new pastures. There are strict rules to follow for the practices of moving.
Mongols have a tradition to move on a clear and cloudless day by observ-
ing the sky and weather. The head of the family decides where to en-
camp. After the loading of the camels or oxen is completed, the old sites
of the ger and corral are cleaned. Ashes and rubbish are taken away. The
old sites and holes where the tethering line was get leveled. The load
leading horse’s main is cut. There is a custom that the lady of the house
dressed in her best garment to lead the load on a horseback with fully
decorated saddle.

20) Traditional practices of Uriankhai archery

The Uriankhai archery is a practice accustomed from ancient times. Dur-
ing Tsagaan Sar (Lunar Month) Festivals there is a tradition among Uri-
ankhai ethnic groups that every family in the vicinity area invites archers
to their households to organize the ceremonial archery event that her-
alds the start of a new year and symbolizes to enter the forthcoming year
without lingering resentment or misfortune. Before the archery starts, it
is a tradition that the invited archer shoots up three arrows through the
crown of ger (traditional dwelling) and recites special verse for sum-
moning prosperity. Uriankhai archery has its own uukhai (melodious
chanting).

21) Camel race

Except using camels for riding and pulling carts, Mongols have a tradi-
tion to race them. The camel breeders mostly race gelding and yearling
camels. The yearling camels race within around eight kilometres and the
gelding-camels around ten kilometres. In recent years Gobi aimags, the
main land of camel flocks, have revived the ancient traditional game with
camels as camel (buluu) polo. This is an indigenous cultural phenome-
non which considered as a contribution to the development of tourist at-
traction during winter times.
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22) Melodies associated with labor and rituals

Variety of melodies from most ordinary sounds with single flow to more
complex ones with variegated structures of intonations and their associ-
ated rituals and customs belong to this category of intangible cultural
heritage. Such intonations and melodies derived from the nomadic peo-
ple’s mode of life are classified as melodies for animals (Melodies for
coaxing animals, melodies for milking the mother animals), melodies for
hunting (melodies to call games, melodies to amuse games), melodies for
uukhai or cheering up (uukhai for archery, uukhai for anklebone shoot-
ing, melodies for wrestler or race-horse title recitations, giingoo or zeen-
goo melodies of the horse-jockeys).

23) Melodies concerning the tradition of hunting

There is a tradition that hunters from Khangai, Khentii and Khiivsgil
mountain ranges hunt deer during their mating season by calling them
with similar sounds made from uram (wooden instrument for calling
deer). Around the Altai and Gobi-Altai mountain ranges, the argali (wild
sheep) and ugalz (ibex) are also hunted during their mating season by
hunters calling them imitating the same sound as the one made from
their colliding with each other. Other than these, there are unique hunt-
ing methods to call by imitating the howling to hunt for wolves, making a
sound by shovshuur (instrument to call foxes) to hunt for foxes and
whistling to hunt for chipmunks.

(3) Traditional technique, knowledge and practices concerning na-
ture and the universe

1) Forms of folk traditional medicine

Nomadic Mongols, while moving from place to place tending to their
domestic animals in the severe continental climate of Central Asia with
four different seasons, have created and practiced the peculiar way of
traditional medicine and treatment of various illnesses. The methods of
treatments experienced for centuries which derived from their simple
lives, later have recognized as the traditional medicine. There are many
traditional methods of treating illnesses including bleeding and lancing
wounds, cauterizing wounds, puncturing with a needle to cure a disease,
massaging, and treating by unorthodox means. In the west these meth-
ods are famous as “Five oriental treatment methods”. Medical herbs,
limbs of animals, and minerals are used as natural forms of medical
treatment individually or sometimes mixed with each other.
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2)

3)

4)

5)

Traditional folk treatments for animals

Mongols have a rich tradition to treat domestic animals. Non-infectious
animal deceases and illnesses are treated by fumigating, bathing, sweat-
ing, applying a poultice, covering with warm cloth or felt, setting bone,
cauterizing, scorching, bleeding, lancing, shaking, massaging and stinting.
Using these methods, more than 100 illnesses are being treated by
bleeding at about 40 points, glancing at about 10 points and by acupunc-
turing at about 90 points of animals.

Traditional astronomical knowledge

Based on the recurrence of the sun, moon and planetary motions, Mon-
golians drew up a table of measuring the time and periods by sixty cycles,
periods, years, months, days and nights, hours, and moments while reck-
oning the number 12 as the basics. Accordingly, the table of the sixty cy-
cles used for their everyday lives. There are many facts that Mongolians
have studied the astronomy from the scientific principles since ancient
times. For instance, there is a wide spread picture with names of 1400
stars and their locations and descriptions called “Tiimen odnii lit (alma-
nac of ten thousand stars)” is being kept at the State central library.

Traditional meteorological knowledge

Since ancient times Mongols believed that if it is humid, if salt is damp, or
if there is more blue color in the spectrum, the weather shall be bad. If a
stag bellows late, the autumnal withered grass will grow fresh. If mar-
mots hibernate early, antelopes appear in the highland, the crests of
grass turn brown early, or there is an accumulation of suet of rabbits and
roe kidneys, then the coming winter will be colder and snowier. Our
herders observe natural phenomena, the change of the seasons, the ap-
pearance of severe climate, the appearance and movement of animals,
and plants, planets and other objects as a basis for predictions of the
weather.

Tradition of protecting and preserving the nature

One of the valuable characteristics of Mongol herders keeping the nature
in its original form treating with care and respect through centuries until
now is the cause and ability to live in harmony with mother nature, pre-
ferring the water and dirt as gold, the earth as mother and the high blue
sky as father. While moving from pasture to pasture searching for the
freshest of the water, richest of the grass and favoring the nicest of the
weather, the herders have accustomed not to leave any trash or rubbish
behind at the old homestead. It is highly prohibited to break the young
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tree, single tree or old tree, to dig the dirt at one’s own will, to cut the
trees and plants without any need or purpose due to their belief in spir-
its and deities.

6) Folk knowledge and method of upbringing and educating children
The one and main principle for upbringing and educating children and
youth is to direct them to have respect towards their elders and to follow
and venerate their teachings. It is accustomed to employ the combina-
tion of variety folk upbringing and educating methods such as approving
and supporting, encouraging and praising, disapproving and prohibiting,
reproving and criticizing, serving as an example and causing to follow.
Folk aphorisms, proverbs, folk oral literature, traditional games and toys
are commonly used as well.

7) Traditional technique of preparing the dairy products
Mongolian traditional food is adjusted to the condition of the nomadic
way of life. It is divided into milk or white products, meat or red prod-
ucts, and vegetable or green products. During summer and autumns,
Mongols prefer to consume various different dairy products from milk of
five livestock animals. Dairy products are generally produced by boiling,
fermenting, distilling, brewing, extracting, separating or drying.

8) Traditional custom of making felt
Prior to making felt, the family sets the good day to make a felt and an-
nounces it to the neighbors, relatives and friends in its vicinity. The fami-
ly who is going to make felt prepares fermented mare’s milk and other
dairy products, and butchers a sheep for those who are going to assist in
felt making. The previously made sample felt is laid on the ground with
well grown grass. Three layers of woolens are alternately laid and
spread out on the sample felt and each layer is evenly sprinkled with wa-
ter. After the third layer, the layers of wool along with the sample felt are
wrapped around the pole. This roll of wool is then covered with soaked
hide and tightly bound together with rope. Two men on horseback then
pull the roll to make the felt “whiter as snow and tighter as bone”.

9) Traditional technique of processing skin and hide
Mongols process the animal raw skin and hide (raw skin of cattle).
Through long undergone observance and experiments, they were able to
elaborate and develop the indigenous traditional technique to process
the skin and hide to produce various leather crafts and products. The
skin and hide are processed by salting, stripping off, tanning or smoking.
For instance, the processed materials from sheep skin can be used to
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make a deel (traditional garment). The processed materials from hide
can be used to produce necessities and equipment such as airag-skin,
hide-flask or animal harnesses such as bridle, halter, lasso, tri-hobble,
tethering-line, girth and strap of a saddle, and so on. Nowadays, the
leather products and crafts made of animal skin and hide are considered
as valuable asset in demand for tourist attractions.

10) Traditional knowledge of genealogical inheritance

Mongolians carefully maintain knowledge of their genealogies, which
can stretch back to ancient times. Accounts of the descent of their rela-
tives and children help to define families as a unique social unit and as a
site for a process of biological and social inheritance. It is a sacred duty
to trace one’s genealogical descent well. The paternal relative is agnatic,
the maternal relative is cognate. Our ancestors knew their genealogy
back seven generations, starting from themselves and their father and
extending back to their grandfather, (elents) great-grandfather,
(khulants) great-great-grandfather, (6ndoér)  great-great-great-
grandfather and (zlirkhen) great-great-great-great-grandfather. They
trace children starting from themselves to their son, (jich) grandson,
(guch) great-grandson, (doch) great-great-grandson and (tach) great-
great-great-grandson.

11) Traditional knowledge of choosing, training and racing the swift
horses
Since ancient times, Mongols have developed the complex knowledge of
choosing the swiftest horses among the flock, coaching and training
them to race for a month before the race. The food is reduced and raced
at the shortest to longer distances day by day. The training goes on same
way and continues until the race. The race horses are classified by 6 ages
as ikh nas, soyolon, azarga, khyzaalan, shiidlen and daaga and race at dif-
ferent distances depending upon the age. The jockeys of swift horses in
general are children between 6 and 13 years old, but mostly children be-
tween the ages of 6-8 ride the swift horses. The forelocks and tails of
swift horses are bound with strips. The sweat-scraper and brush are pat-
terned with symbolic designs of the horse’s prowess and promptness.

(4) Traditional craftsmanship

1) Traditional craftsmanship of Mongol costume
The traditional costumes, accessories and decorations of various ethnic
groups of Mongolia illustrate their origins and historic background, spe-
cific features of culture, practices and aesthetic manners. The distinct
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characteristics of different ethnic groups can be seen through their hats,
men’s deel (traditional garment) and their accessories or cuffs, lapel,
shoulder of women'’s deel, hair dressings, decorations and boots.

2) Traditional craftsmanship of Mongol ger
Mongol ger is composed of wooden frames, canvas and ropes. Wooden
frames comprise the crown, roof poles, wall lattices, door, two pillars
and furniture produced by separate carpenters specialized for each. Tra-
ditional craftsmanship of Mongol ger is indeed reflects the nomadic cul-
ture, national identity which stands for the name card of Mongols to the
world.

3) Mongolian traditional ornaments

Ornaments are a very important part of the Mongolian decorative arts.
They represent traditional artistic expressions that depict the origin, es-
sence, and meaning of various things and phenomena of our life and the
universe. Mongolians describe ornamental figures in three different
ways: animal-ornamental patterns with geometric motifs are called khee
(pattern), ornamental patterns with round curved grooves are called
ugalz (scrolls), and ornamental patterns with dualistic features are
called arga bilig (spiral patterns). For their purpose and placement, the
ornamental patterns are classified as central ornaments, corner orna-
ments, angle ornaments, and fringe ornaments. Mongolian ornaments
may be classified plant ornament, animal ornament, natural phenomena
ornament, geometric ornament and banner ornament.

4) Traditional felt crafts

Mongolian nomads have come to now and still producing various felt
crafts such as ger canvas, felt-door of ger, floor cover, mat, saddle-cloth,
saddle-rug, winter and summer socks, stockings, bag for new born lambs,
bag for summoning prosperity, bag for cup, felt-boots, and so on. Nowa-
days, various felt-made household needs, traditional felt crafts and sou-
venirs are being produced widely and becoming popular among foreign
tourists.

5) The craftsmanship of Mongol boots
The Mongol boots are made up of vamps, leather bootlegs, hide soles,
clips and welts. The Mongol boots are ideal for horse riding, they are
spacious, and the upturned tips prevent one from being caught in the
stirrups. Mongolian boots are named for the number of the ornaments
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6)

7)

8)

9)

on it, starting mostly from eight and extending up to thirty-two. The
craftsmanship of Mongol boots is a complex art of hand-making work-
manship of craftsmen skilled with their ancestral inheritance, through
already-set and special technique, style and design.

Traditional craftsmanship of zodog and shuudag (wrestling cos-
tume)
Zodog (jacket) and shuudag (brief) are a traditional costume of Mongoli-

an wrestlers. The costimes made of silk, textiles and stitched with pliable
and strong threads afford a wrestler the ability to hold his opponent dur-
ing the wrestling bout. Zodog and shuudag adapt themselves to the
shape of wrestler’s brawny body. This tight costume greatly affords a
wrestler’s comfort to move as well. Only a few specialized masters craft
the zodog and shuudag by their hands.

Traditional craftsmanship of the bow and arrow

There are many countries in the world that craft bow and arrow. But the
tradition of technique of making a bow with bamboo or birch medial part,
outer back part made of sinew of camel, bovince and equine animals,
with inner part made of horn of wild buffalo or ibex is being kept only in
Mongolia. Currently in Mongolia, there are 5-6 different forms of archer-
ies practiced including Khalkh, Buriad, Uriankhai, Morin and Sarampai
archery. As a consequence, the need to revitalize and develop the ade-
quate craftsmanship of bow and arrow has risen for each of the above
archeries.

Casting silver bowls

As widely used and greatly respected by the Mongols, cast silver bowls
are the most popular items that clearly demonstrate the true skills of
Mongol artisans. Each style or make has specific features of craftsman-
ship by its region. Most popular ones are the Borjigin, Dariganga, Noyon-
Sevrei and Batnorov which also variably differ by their design, carvings,
ornaments, input and mould.

Traditional saddle-making

According to their styles and features, the saddles are classified as Bor-
jigin, Sambuu, Darkhad, Buriad and Dariganga. Saddle making includes
the preparation of the saddle, and the silver equipment and accessories
that accompany it. A saddle consists of a wooden body, a cushion, baavar
(silver decoration), devs (saddle flap), gulum (sweat-flap), tokhom
(sweat-cloth), olom (girth), jirem (braided strap), ganzaga (saddle

National List of Intangible Cultural Heritage | 127



strings), and iron stirrup. Saddle-making is a complex art of craftsman-
ship of wood, silver, hide and leather which challenge the skill of good
artisan.

10) Traditional art of wood engraving
Wood engraving has two main types: half engraving and whole engrav-
ing. There is a template of engraving that is called tsoi in Mongolia.
Whole engraving is used for making a variety of items, such as the horse
currycomb, chest, tiger-legged table, bed, and a cast of traditional cookie,
as well as an arrow, pieces of a chess game, toys, and religious items and
idols. Animals such as lion, tiger, dragon, and elephant, all of which sym-
bolize strength and power, are engraved on the wooden doors of gers,
while religious symbols and ornaments are engraved on the doors of
temples and monasteries. Carving a pair of intertwined dragons on top of
poles in gers and temples is common.

11) Traditional art of needlework

The unforgettable cultural heritage of the nomadic Mongols which has
long been developed, transmitted and inherited to our generation is the
art of needlework. The art of needlework is a result of the great deal of
meticulous labor, delicacy, patience, and perception of intellect, hands
and eyes at the same time. Traditional art of needlework consists of gen-
eral techniques such as sewing, stitching, quilting, sewing with a forward
stitch, single or double stitch and hemming stitch, and more than 20
forms of decorative embroideries including chain stitch, double-
embroidery stitch, herring-bone stitch, satin stitch and etc.

12) Traditional knot-work

The immense needlework repertory of Mongolian artisans also includes
various types of knots. Crafts that include knots include those made from
leather, hide, thread, rope, and other similar materials. The knots typical-
ly have their own names used in particular types of creations. For in-
stance, a knot called sampin is used on hats and deels (traditional gar-
ment) as a tip and button, while tsakhildgan suljee, khurgan chikh, gur-
valjin zangilgaa, and aman khiiziiii knots are used to decorate a variety of
household and clothing accessories. The knot called khurgan siiljee dec-
orates various tools used by the nomads, including the bridle, halter,
saddle, and the braided straps used as a tether and hobble.
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13) Traditional art of folk painting

One of the major forms of Mongolian fine arts that originated in the
hoary antiquity is an independent form of folk painting. Starting from the
folk ornaments and patterns, the folk paintings reflect the most complex
illustrations with living and natural contents. Nomadic Mongols’ univer-
sal view, their everyday duties, dreams and concern for happiness are
commonly depicted in the folk paintings. Tsagaan Jamba, B.Sharav,
Jiigder and U.Yadamsiiren are the main representatives of the renowned
folk painters.

14) Craftsmanship of hemmed appliqué
Zeegt naamal or hemmed appliqué is a complex of diverse needlework
techniques and is one of the monumental forms of needlework in Mon-
golia. To create hemmed appliqué, two black-and-white versions of de-
sign are prepared, while one version is cut out in detail and the other is
painted with different colours. Carefully marking the details such as bor-
ders, lines and ornaments on the draft, the various silks and textiles are
prepared with different sizes, colours and features of the pattern draft
and following with a starch applied to each part. The cut-out draft is
pasted with folded edges on the material, employing careful attention
and meticulous hands. The hemmed appliqué is a creation of a meticu-
lous team work of embroiderers each of them mastered in different
techniques.
15) Sculpture and papier-mache crafts

Statuette crafts are made by moulding a particular material into a cast
and then preparing in a variety of ways, including baking, glazing and
smoking. The special cast is made based on the traditions of stone and
bone engraving crafts. Papier-mache is created by pasting layers of light
paper on a special wooden or earth cast. Tsaasan shuumal or papier-
mache is made with the ingemel technique, which is the making of reliefs
on objects. Ingemel or relief has the following four types: a) khotgor
ingemel (flute relief), b) tovgor ingemel (semi-fillet relief), c) tovgor
ingemel (fillet relief) and d) bilten tovoimol (sculpture-like re-
lief).Shiiren shuumal is created by putting a cover of big and small pieces
of corals on the papier-mache.

16) Traditional craftsmanship of folk music instruments
Mongolian craftsmen of folk music instruments craft Morin khuur
(horse-head fiddle), ekil (two-stringed wooden fiddle), khuuchir (four-
stringed instrument), tsuur (three-holed vertical flute), tovshuur (two-
stringed lute), limbe (side-blown flute), yatga (zither), yanchir (dulci-
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mer), shudarga (three-stringed lute) and others with specific features
and characteristics in conformity with their locality and historic back-
ground. Over a span of time, the styles of these folk instruments were
developed and improved in quality and designs. The selection and pro-
cession of materials are crucial importance to crafting the folk instru-
ments. The traditional craftsmanship of folk music instruments is an out-
standing outcome of centuries’ long research and experiment of crafts-
men and musicians.

17) Traditional technique of making ox-cart

The largest from the tools and equipments for animal husbandry crafted
by Mongols is a cart with wheels. Our predecessors have produced the
cart with wheels from the old ages. As stated in the “Secret History of
Mongols”, Mongols have produced and used a variety of carts such as
mukhlag tereg (cart with booth), khagaatai tereg, oljigtei tereg, tomor
tereg (metal cart), tsuurgatai tereg (cart with socket) and tenkhlegtei
tereg (cart with axle). Only a handful of skilled master artisans crafted
these varieties of carts in different sizes.

18) Traditional technique of making flint gun

The flint gun, a true witness of the skill and expertise of Mongol crafts-
men, wittedness and sharpness of Mongol hunters, is a primary form of
the practice of firearms used through XVI-XIX centuries. Parts compris-
ing the flint gun include flint, breechblock, main barrel, ramrod and the
accessories include gunpowder, bullets, and the wooden bucket to con-
tain the accessories. The mechanism of the flint gun is based on shooting
with bullet through ignition of gunpowder caused by the spark emitted
from the flint.
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2. National List of Intangible Cultural Heritage in Need of
Urgent Safeguarding*

(1) Mongol Tuuli: Mongolian epic

The Mongol Tuuli - oral tradition recounts heroic epics from Mongolian history.
Evolving over a span of many centuries to eulogize and immortalize Mongolian
heroes, these epics constitute an oral encyclopedia of national histories, myths,
legends and folk songs. The Mongolian epic is one of forms of traditional folk oral
expressions which consist from hundreds to thousands of lines. The epic is not
only an oral expression but it is a phenomenon which combine different poetic
narrative techniques and vocal improvisation. Epics are learnt by rote and
transmitted from fathers to sons within kinship circle. Currently there are only
about ten epic performers living in the remote western region of Mongolia who
maintain and transmit these Tuuli performing traditions.

(2) Traditional music of the Tsuur

Tsuur music, a combination of instrumental and vocal performance, is an ancient
form of Mongolian music with a unique sound. Tsuur has a unique timbre inexist-
ent in any other wooden wind instruments. Practitioners touch the mouthpiece of
the wooden Tsuur flute to their front teeth and apply their throat, producing a
clear whistling sound and an accompanying drone at the same time. The clear
and gentle whistling sounds created are intended to imitate those found in the
wild, such as waterfalls and streams, and were originally a form of nature wor-
ship.

(3) Melodies for coaxing the animals

There is a specific ritual that is done in a tuneful utterance when a new mother-
animal rejects its newborn or when a newborn becomes orphaned. This ritual is
believed to encourage the mother-animal to accept its newborn. The ritual is one
of the examples that depict the bond between herders and their livestock animals.
These coaxing melodies of the ritual have become absorbed into poems and
songs and constitute an important element of Mongolian oral tradition as well as
an allegory about the importance of patience and acceptance in relationships.

(4) Coaxing ritual for camel calves

The coaxing ritual is used by herders to save newborn camel calves orphaned or
rejected by their mothers, and to avoid the loss of vital camel milk. A camel mare
is coaxed into accepting an orphaned or estranged calf by the singing of a melody
accompanied by the morin khuur horse-head fiddle. This handling technique

* Annex 1
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helps the survival of newborn calves and maintains the mother’s lactation. The
renowned Russian poet Sergei Yesenin once said that “It is indeed undoubted
that Mongols could make the camel cry with the melody of khuur (fiddle)”.

(5) Bii Biilgee: Mongolian traditional folk dance

Mongol Biilgee: Mongolian Traditional Folk Dance is an outstanding form among
traditional performing arts of Mongolia, and regarded as the original roots and
wellspring of Mongolian national dances, their core forebear, source of creativity,
and heritage stock. Mongol Biilgee is unique and distinguished art expression
which has embodied and originated from the nomadic way of life of different
ethnic groups of Mongols that expressed lifestyle, customs, traditions and spir-
itual practices through dancing elements.

(6) Mongolian traditional practices of the worshipping of sacred sites

Mongolian worship ceremonies are performed at sacred sites to invoke assis-
tance from nature deities: in the summer for timely rain and abundant pastures,
and in the autumn for the protection of humans and livestock from a harsh win-
ter. The tradition maintains a variety of forms of intangible cultural heritage, and
builds a sense of community and solidarity among the people, while strengthen-
ing awareness of the importance of protecting the environment. On a set out day,
all the participants gather early in the morning at the site of the worshipping.
Everyone comes in their ceremonial clothes along with the offerings to the deities.

(7) The art of steel carving

The traditional technique of steel engraving, perforating, drying and polishing
with both hot and cold processions is one of the wonders created by nomadic
Mongols. The hearth place of the origin of steel carving is believed was at the Da-
laichoinkhor Van khoshuu (smaller territorial unit) of Sain Noyon Khan aimag
(province). The Dalaichoinkhor style steel crafts of deities, teapots, incense burn-
ers, stirrups, knives, and other accessory of household items are famous for their
design and makes.

(8) Traditional art of book-making

As the book is one of the most revered items among the nomadic Mongolians,
there are numerous wonderful books created in our history. The book illustra-
tions were created by employing various techniques of ancient tradition includ-
ing inscriptions written with an ink, natural paints, gold, silver and gemstones,
book covers, pages and titles decorated with paintings, engraved with gold or sil-
ver metals, and in some cases the covers were done with application of double-
embroidery stitches.
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(9) Traditional wedding ceremonies of different Mongolian ethnic groups

The customs associated with the wedding ceremonies of various ethnic groups
differ from each other according to their own distinctiveness of culture and life-
style. Borjigin, Bayad, Dorvéd, Zakhchin, Torguud, 06ld, Myangad, Khoton and
Kazakh ethnic groups all conduct their wedding feasts following their own strict
rituals or manners. Although in general, the traditional wedding ceremony of
Mongolia is comprised of several proceedings including beseeching a bride, tak-
ing a betrothal gift to the bride-side, preparing for a wedding, undertaking the
wedding ceremony, and holding the ceremonies after the wedding.

(10) Traditional performance technique of folk music instruments and
their repertoire

Nomadic Mongols created variety forms of music instruments, developed per-
formance techniques and a rich repertoire over a long span of historic period. In
terms of sound, Mongolian national music instruments fall into the categories of
strings, wind and percussion. Bowed and plucked stringed instruments include
khuur (fiddle), ekil (two-stringed wooden fiddle), khuuchir (four-stringed in-
strument), bivleg, tovshuur (two-stringed lute), yatga (zither), yanchir or yochin
(dulcimer), shudarga (three-stringed lute) and biba (lute). Wind instruments in-
clude limbe (side-blown flute), tsoor (panpipe flute), tsuur (three-holed vertical
flute), bishgiilir (shawm) and ever biiree (horn-trumpet). Brass instruments,
which are often used in celebrations and for calling and cheering, include the ikh
biiree (the long trumpet) and tsordon biiree (small trumpet). A variety of percus-
sion instruments, such as khengereg (big drum), tsan (cymbals), bombor (drum),
kharanga (gong), denshig (miniature cymbals), khonkh (bells), damar (double-
headed hourglass drum) and duudaram (gong-chimes), were used during wars
and hunting as well as during shamanic and Buddhist rituals and practices.

(11) Mongolian traditional Tsam dance

Tsam is a complex cultural, religious and healing ritual consisting of dance
movements, tantric prayers and meditation. Originating in India and Tibet, it has
been enriched with diverse Mongol cultural elements, including heroic figures of
folk myths and epics, elements of shamanism and archaic religious phenomena.
Tsam dance is a Buddhist monastic tradition, its form differing according to the
deity and traditions of the particular monastery or locality, but it has become a
staged performance beginning in 1811.

(12) Mongolian calligraphy

Mongolian calligraphy expresses ancient traditional literature, culture,
knowledge, intellectual education and innate human sensuality through the
brush strokes used in writing the Classical Mongolian script. It requires an equal
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combination of hand, eye and mental artistry and skill, using brush, ink, paper
and strop. This calligraphic art is used for the distinct, vertically written Mongoli-
an script comprising several patterns of writing: ancient, meticulous, stenogra-
phy, ornamental and stylized.

(13) Traditional forms of puzzle games

Mongolians have a rich tradition of games and toys. Mongolian traditional folk
games are an outstanding intellectual heritage that originated from hundreds of
years of nomadic life experiences, which has been maintained and re-created
from generation to generation. Mongolian folk games are well-suited to tradi-
tional nomadic ways of life and with the Mongolian seasons and weather. There
are puzzle games that consist from 2 to hundreds of pieces each with its distinct
solving and interlocking methods. Traditional forms of puzzle games improve
one’s brainpower, intellect and tolerance. The elements of games of nomadic
Mongols have reached upto 3000 which most of them are at risk of being forgot-
ten.

(14) Circular breathing technique of the limbe performance

The Limbe is a side-blown flute of hardwood or bamboo, traditionally used to
perform Mongolian folk long songs. Through the use of circular breathing, Limbe
performers are able to produce the continuous, wide-ranging melodies character-
istic of the long song. Players breathe in through the nose while simultaneously
blowing out through the mouth, using air stored in their mouth cavity to play the
flute without interruption. Limbe playing is characterized by euphonious melo-
dies, melisma, hidden tunes and skilful and delicate movements of the fingers and
tongue.

(15) Performance of the Mongolian epic of Jangar

The Mongolian epic of Jangar is one of the great oral epics of the Mongolian peo-
ple. The epic cycle consists of around seventy episodes of seven to eight hundred
lines each. Every episode tells of one or more gifted and courageous heroes, in-
terconnected with stories of King Jangar. The epic is cherished among ethnic
groups and minorities in all provinces, particular as it emphasizes an inclusive
view of Mongolian identity and pride in its homeland, language and culture.

(16) Mongolian traditional contortion

Mongolian traditional contortion is a form of acrobatic dance involving dramatic
bending and flexing of the human body. This art, practiced mostly by girls and
women, aims to display the beauty and flexibility of the human body through
breath-taking bending, folding and flexing techniques that incorporate elements
of Mongolian dance and Buddhist fine arts. The Mongolian traditional contortion
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is one of the phenomena that greatly contributed to the art of world circus.
T.Tsend-Ayush, D.Majigsiiren and B.Norovsambuu are the main contributors to
the history of the development of contortion.

3. National List of Intangible Cultural Heritage Bearers
Possessing a High Level of Skills and Knowledge>

(1) ARILD Gotov

Born in Deren soum of Dundgovi Prolvince in 1947, Mr.Arild is a Morin khuur
player, Long song singer, Uukhai singer and knucklebone shooter. Through his
training courses of Morin khuur, Long song, Short song, Benedictions and Odes,
he has trained many youth-apprentices. He is a multiple bronze medalist from
the First and Second Grand Festivals of Folk Performing Arts. Later in 2002, he
was awarded with the medal of “Excellent household apprenticeship teacher”.

(2) ARSLAN Taivan

Born in Tarialan soum of Uvs Province in 1953, Mr.Taivan is a Khoton Bii Biilgee
dancer. From the age of five, he started learning to dance Biilgee from his mother.
He has won several gold and silver medals from the Grand Festivals, and “Peo-
ple’s Contests of Folk Arts”. He was awarded with “State leading artist” and a
“Leading folk figure”. Mr.Arild has trained and prepared more than 20 Khoton Bii
Biilgee dancers.

(3) BAAST Pagam

Born in Bulgan soum of Khovd Province in 1937, Mrs.Baast is a Zakhchin Bii
Biilgee dancer. From the age of ten, she learnt several Zakhchin Bii Biilgee includ-
ing “Arvan Khuruu (ten fingers)”, “Jalam Khar”, “Khiiren torgot” and “Yelk-
hendeg”. She is a gold medalist from 1974 “Art contest of freelance artists” and a
bronze medalist from 1983 First Grand Festival of Folk Performing Arts.

(4) BADARCH Buriadjig

Mr. Badarch was born in Khankh soum of Khovsgol Province in 1960. Since 1987,
he started practicing the tradition of Uigar-Tsaatan shamanistic custom from his
father Buriadjig. Mr.Badarch is indeed a true zairan (male shaman) who inherited
the ancient traditional Mongolian shamanistic customs.

5 Annex1
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(5) BAZARBAT 06dés

Born in Bauyangol soum of Ovérkhangai Province in 1952, Mr.Bazarbat is a long
song singer. From 1980, he started learning the Long songs under the teachings
of the great singer J.Dorjdagva. Since 1990, he was employed and worked at the
“Timen ekh” National Song and Dance Ensemble, and the Army Song and Dance
Ensemble. During his employment, he traveled to many foreign countries and
made significant contribution to advertising the Mongolian Traditional Long Song
to the World. In 2005, he was awarded with the title of State Honored Artist of
Mongolia.

(6) BAZARVAANI Luvsantseren

Born in Bayanbulag soum of Bayankhongor Province in 1953, Mr.Bazarvaani is a
Khoomei singer. He started his career of Khodmei singing as an employee at the
Folk Song and Dance Ensemble in 1984. Since then he has traveled to many plac-
es domestically and abroad contributing to advertise the uniqueness of the Art of
Mongol Khoomei. He was awarded with the title of the State Merited Cultural
Worker in 1995, and the Order of the Polar Star in 1999.

(7) BAZARRAGCHAA Sambuu

Born in 1921, the State Honored Artist of Mongolia Mrs.Bazarragchaa is a shanz
(stringed musical instrument plucked with fingers) player. In 1933,
Mrs.Bazarragchaa has started her career as a musician under the teachings of
first teachers D.Ishdulam and O.Dashdeleg at the “Green Bombogor theatre” by
learning to play on shanz and yochin (dulcimer). She has uninterruptedly been
working as a musician at the National Song and Dance Academic Ensemble, the
College of Music and Dance, and the “Ertnii saikhan” Ensemble. She has greatly
contributed to the development of the national music art and the transmission of
her skills and knowledge to the younger generations.

(8) BAIGALJAV Purevdavaa

Born in Tsogt-Ovoo soum of Omnégovi Province in 1958, Mr.Baigaljav is a
craftsman of traditional music instruments. He has learnt the traditional tech-
nique of crafting Morin khuur (horse head fiddle) from his uncle Tsagaan-Ovgén
and Sumaa. During 1988-1989, under the apprenticeship of the teacher D.Indree,
he worked at the “Experimental laboratory of the traditional musical tools and
instruments”. In 1991, he started his own traditional music instrument crafting
company called “Egshiglen-manlai” and since then the company has made vari-
ous music instruments including Morin khuur (horse head fiddle), Ever biiree
(horn trumpet), bishgiiiir (shawm), yatga (zither) and shanz (stringed musical
instrument plucked with fingers), thus contributed to the development of the
craftsmanship of the traditional music instruments.
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(9) BALGAN Durmag

Born in Tarialan soum of Uvs Province in 1960, Mr.Balgan is Khoton (ethnic
group) Bii Biilgee dancer. From the age of 6, Mr.Balgan has started practicing
with Khoton Bii Biilgee under the teachings of his grandfather Diiiidee and father
Durmag. D.Balgan and her wife T.Seten are conducting various trainings of the
tradition of Khoton Bii Biilgee among the locals and their children with aims to
transmit the traditional element to the next generation. He was awarded with
multiple gold, silver and bronze medals from Festivals of Folk Performing Arts. In
2011, Mr.Balgan was awarded with the title of State Merited Cultural Worker.

(10) BALDAN Luvsan

Born in Khovsgdél soum of Dornogovi Province in 1930, Mr.Baldan is a
Khuuchir(four stringed instrument) player. He worked as a musician at the Pro-
vincial Cultural Palace and the Music Drama Theatre through 1950-1981, and as
a teacher of the traditional performing methodology on khuuchir at the Second-
ary School of Music and Dance through 1981-1991. He was awarded with multi-
ple gold medals from the Festivals of Folk Performing Arts and the title of State
Merited Cultural Worker.

(11) BALDANDOR] Avirmed

Born in Monkhkhairkhan soum of Khovd Province in 1978, Mr. Baldandorj is Uri-
ankhai tuuli (epic) performer and tsuur (traditional wind instrument) player.
Mr.Baldandorj has inherited the tradition of epic performance from his father, the
State Honored AVIRMED Baatar. He was awarded with title of State Leading Folk
Artist in 2002. Later in 2006, under the project called “the Revitalization of the
tradition of Uriankhai Tsuur”, he had successfully trained 9 children with the tra-
ditional apprenticeship method. Mr.Baldandorj was awarded with title of State
Merited Cultural Worker in 2011.

(12) BATBAYAR Dovdon

Born in Ulaanbaatar city in 1959, Mr.Batbayar is a main representative of the Art
of Mongolian Calligraphy. In 1993, Mr.Batbayar has taught lessons of Hicheengui
teg (meticulous pattern or glyph) of Mongolian brush through the Mongolian Na-
tional Broadcasting Television. Through 1990-2010, he had conducted more than
20 exhibitions of Mongolian Calligraphy in Mongolia and abroad. He had pub-
lished the 9 serial stamps called “Mongolian Calligraphy” in 2006, the first vol-
ume of a book called “The History of Mongolian Calligraphy” in 2001 and its sec-
ond volume in 2010.
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(13) BATBOLD Sambuu

Born in Erdenebulgan soum of Arkhangai Province in 1949, Mr.Batbold is a
craftsman of Shagai Kharvaa (knucklebone shooting) instruments. Since 1980,
following his father, he became interested in Knucklebone shooting. His teacher
Agvaandugar and Jambaldorj have greatly influenced him to learn in the knuckle-
bone shooting and the craftsmanship of its instruments in-depth and in details.
Since 1986, Mr.Batbold is continuously working as a master craftsman of the
knucklebone shooting instruments.

(14) BATBUYAN Gombojav

Born in Serelen soum of T6v Province in 1951, Mr.Batbuyan is a craftsman of
wrestler’s zodog (jacket), shuudag (briefs). His father Gombojav was a locally re-
nowned craftsman. Inheriting his father’s technique of crafting, Mr.Batbuyan has
crafted more than 500 zodog and shuudag for soum (small administrative unit
subordinate to a province), aimag (province) and state titled wrestlers. He was
awarded with title and medal of “Leading Worker of Sports” in 2010.

(15) ENKHBALSAN Tiimen-Olzii (1941-2006)

Born in Mankhan soum of Khovd Province in 1941, T.Enkhbalsan is a tuulchi (ep-
ic performer) from Zakhchin ethnic group. From the age of eight and under the
teachings of his mother, he started learning to play on Ekil. His father Sambuu
was not only the singer for nobles, also used to be a wise minstrel, which helped
him to become a tuulchi. Mr. T.Enkhbalsan is a State third ranked tuulchi who has
won two gold medals and one bronze medal from the Festivals of Folk Perform-
ing Arts and medals of the State Merited Cultural Worker and a National Leading
Artist.

(16) BATJARGAL Olzii

Born in Dalanzadgad soum of Omnégovi Province in 1949, Mr.Batjargal is a Lim-
be (traditional wind instrument) player, Morin khuur (horse head fiddle) player,
and a benediction and ode performer. He is one of the highly skilled Limbe per-
formers mastered with circular breathing technique. Since 1967, he worked at
the Provincial Cultural Palace as Limbe player for 43 years. He was awarded with
medal of State Merited Cultural Worker in 1981, with Vietnamese Merited Cul-
tural Worker in 1987, Medal of Labor Merit in 1981, Honorary Order of the Red
Banner in 1983 and with title of the State Honored Artist of Mongolia in 1999.

(17) BAYARTAI Genden

Born in Ulaangom soum of Uvs Province in 1956, Mrs.Bayartai is a Dorvod Bii
Biilgee dancer. She inherited her skills and knowledge from her parents.
Mrs.Bayartai was awarded with gold medal of Children and Youth when she was
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eight years old. Since 1972, she continuously worked at the Music Drama Theatre
of Uvs Province as a dancer for 30 years. Since 2000, she is working at the Bii
Biilgee Inheritance Association as a teacher training hundreds of apprentices.

(18) BUYANDELGER Narantsogt

Born in Buyant soum of Bayan-Olgii Province in 1962, Mr.Buyandelger is a Uri-
ankhai tsuur (traditional wind instrument) player. He inherited his skills from his
father Narantsogt. He is training his children and grandchildren with home tutor-
ing apprenticeship method to transmit the element. He was awarded with medal
of second place from the First Grand Festival of Folk Performing Arts held in
Khovd in 2005, with title of Artistic personage in 2006, with medal of first place
from the Third Festival of Altai Uriankhai “Culture, Art and Sport” in 2007.

(19) BUUVEIBAATAR Giizee

Born in Tarialan soum of Uvs Province in 1962, Mr.Biiiiveibaatar is an Ekil player.
From the age of youth, he learnt to play on Ekil from his parents. He skillfully
plays traditional Khoton melodies in original state, include “D6rvon Oirad motto”,
“Balchin chestnut”, “Amble horse”, “Ikh tatlaga”, “Juuraa geldene”, “Eeven river”
and “Five Kazakhs”, He is a multiple gold and silver medalist from the Festivals of

Folk Performing Arts.

(20) GALSANTOGTOKH Dashzeveg

Born in 1940, Mr.Galsantogtokh is one of the masters of the circular breathing
technique of the Limbe (traditional wind instrument) performance. During 1963-
1967, he worked at the Cultural Palace of the Selenge Province. Since 1980, he
worked at the as an actor for the Chamber of Folk Tales at the “Union of Mongoli-
an Writers” and as a reporter at the newspaper called “The Literacy Art”.
Mr.Galsantogtokh is a State Honored Artist of Mongolia.

(21) GANBNOLD Taravjav

Born in Chandmani sou'm of Khovd Province in 1957, a State Meriteed Cultural
Worker Mr.Ganbold is a Head of the “Center of the Protection and Development
of Khoomei”. State Merited Cultural Worker Mr.Ganbold has learnt the art of
Khoomei from the local Khoomei performer, the State Honored Artist of Mongolia
T.Sundui. He worked at the “National Army Song and Dance Ensemble”, “National
Folk Song and Ensemble” and the “National Morin Khuur Ensemble” as a khoomei
performer. He made a great deal of contribution for advertising the art of

Kh66mei in Mongolia and abroad.

(22) DAVAAJAV Rentsen
Born in Chandmani soum of Khovd Province in 1952, Mr.Davaajav is a Khoomei
performer. Starting from 1969, he has learnt to perform Kh6émei and whistling
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from Khoomei performer D.Sundui and his brother Sh.Namjil. After 30 long years
of practicing in the skills of Kh6omei performing, now he considers himself as a
true Khoomei performer. He is a State Leading Artist and a State Merited Cultural
Worker.

(23) DAVAAJII Khiiiijii

Born in Ulaan-Uul soum of Khovsgol Province in 1921, Mr.Davaajii is a main rep-
resentative of the oral traditions of Darkhad songs. Since 1970, he was awarded
with more than 40 medals from Provincial and State Festivals of Folk Performing
Arts. Russian researcher K.Yatskovskaya has published the collection book called
“Hundred songs of Davaajii of Darkhads” consisting of the Davaajii’s repertoire.
Mr.Davaajii has composed half of the songs included in the collection book him-
self.

(24) DAGVASAMBA Jargal

Born in Nomgon soum of Omnégovi Province in n1951, Mr.Dagvasamba is a ben-
ediction minstrel. From the age 13, he performed at the anniversary celebrations
of elders, new ger (traditional dwelling) warming feasts, mare milking ceremo-
nies, feasts for cutting the child’s hair for the first time and so on he became a
minstrel for locals. He was awarded with title of the Provincial minstrel in 1976
and with medal of Folk Leading Artist from the Grand Festival of Folk Performing
Arts of the Mongols in 1989.

(25) DAGIIRANZ Nyam

Born in Olziit soum of Dundgovi Province in 1931, Mr.Dagiiranz is a benediction
and ode minstrel. Since 1957, he worked at the Cultural Palace of Dundgovi Prov-
ince and as an artist at the “Mongol Kino” industry. He was awarded with gold
medals from First Grand Festival of Mongolian Youth and Students based on the
“Khokh6o Namjil” legend in 1959 and from the Second Grand Festival of Youth
and Students based on the “Legend of Uilgan shar” in 1962. He was also awarded
with title of State Merited Cultural Worker in 1989 and with title of State Hon-
ored Artist of Mongolia in 1997.

(26) DADISUREN Garam

Born in Deren soum of Dundgovi Province in 1943, Mr.Dadisiiren is a Long song
singer and Morin khuur (horse head fiddle) player. He sings with Borjigin and
Bayanbaraat style. Mr.Dadisliren has more than 170 apprentices. He is a multiple
gold medalist from the Folk Arts Festival. He was awarded with title of the State
Merited Cultural Worker in 2011.

(27) DARISUREN Ménkh
Born in Bulgan soum of Khovd Province in 1931, Mr.Darisiiren is a Torguud Bii
Biilgee dancer. He is an apprentice of the renowned Torguud Bii Biilgee dancer
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M.Piirevjal. From age of 16, he started learning the Bii Biilgee from his teacher
and later mastered in the Bii Biilgee dances including “Judar”, “Khelkhee agsal”,
“Khovog”, “Ereen khavirga” and “Agsal”. He is a bronze medalist from the interna-
tional Festival of Folk Arts held in Poland in 1979, gold and silver medalist from
the People’s Contest of Folk Arts. He was also awarded with title of State Leading

Artist and State Merited Cultural Worker.

(28) DANIYEL Dikain (1918-2010)

Born in 1918, Mr.Daiyel is one of the renowned representatives of the Kazakh
modern oral literature. From his early ages, he became known among locals as
young writer by reading Kazakh literature, poems and songs, Dombor (Kazakh
traditional stringed music instrument) player, singer and a handyman. He has
written 24 melodies (qui) and translated the works of literature of renowned po-
ets and writers including Ts.Damdinsuren, D.Sengee and B.Yavuukhulan into Ka-
zakh language.

(29) DOVCHIN Mijid (1938-2011)

Born in Tsetseg soum of Khovd Province in 1938, the State Merited Worker of
Mongolia Mr.Dovchin is a renowned Morin khuur (horse-head fiddle) player of
western Mongolia. While was working at the Music Drama theatre for 44 years as
a Morin khuur player, musician and a teacher, Mr.Dovchin has enriched the rep-
ertoire of the Theatre by improvising more than 100 pieces of musical works in-
cluding dance music, solo song music, music of musical drama and coral song
music. In 2008, he has written a book called “Traditional melodies of Morin
khuur and Ekil” which considered as valuable asset for Morin khuur research and
its training.

(30) DORJDEREM Gombo

Born in Bugat soum of Bulgan Province in 1929, Mr.Dorjderem is a folk short
song singer. He is well known for his songs including “Tsenkkherlen kharagdana”,
“Yanjuur tamkhi (cigarette)”, “Sankhyu gélém” and “Odtei bichig”. Mr.Dorjderem
is not only a renowned singer but a skilled teacher who trained tens of singers.

He was awarded with title of State Honored Artist of Mongolia in 1976.

(31) DORJPALAM Amaasuren

Born in Deren soum of Dundgovi Province in 1954, Mr.Dorjpalam is a Morin
khuur player (horse head fiddle). H e is one bronze and 4 gold medalist from
People’s Contest of Folk Arts and multiple People’s Folk Art Festivals, and a gold
medalist from the Second Grand Festival of Folk Performing Arts. Mr.Dorjpalam
was awarded with titles of State Leading Artist, Provincial Honored Morin khuur
player and a State Merited Cultural Worker.
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(32) DOCHINTsogt (1921-2011)

Born in Altai soum of Bayan-Olgii Province in 1921, Mr.Déchin is an ekil player.
He is one of the main representatives of few masters who inherited the Uriankhai
Bii Biilgee dance in its original form. He is a gold medalist from the First Grand
Festival of Folk Arts held in 1983. He was also given an Award of Excellence from
the 7th “Tribune of Asia” Festival. Mr.Dochin is a State leading Artist, gold and
silver medalist from the People’s Contest of Folk Arts.

(33) DULAMSUREN Gombojav

Born in Delgertsogt soum of Dundgovi Province in 1946, Mrs.Dulamsiiren is an
embroiderer. From the age of 25, she started learning the embroidery with her
own interest and efforts and with help of her aunt Dolgor, great-grandmother
Sosor and sister in law Khandsiiren. Since then she has continuously practiced
with the needle-round (double-embroidery) stitch, fish-back (herring-bone)
stitch and running stitch. She was awarded with medal of second place winner
from the National Competition of Embroidery.

(34) DULMAA Rendagva

Born in Galuut soum of Bayankhongor Province in 1942, Mrs.Dulmaa is a long
song singer. She worked as a Long song teacher at the Music Drama Theatre of
Bayankhongor Province and at the Cultural Center of the Baganuur District in
Ulaanbaatar city. He is a gold medalist of the 12th World Grand Festival of Folk
Performing Arts held in Zakopane city of Poland in 1979.

(35) DUNJMAA Jamyan

Born in Olziit soum of Dundgovi Province in 1952, Mrs.Diinjmaa is a folk long
song singer. She worked as an actress, artist and a solo singer at the Provincial
Cultural Palace, Music and Drama Theatre and at the Institute of Theatre and Cin-
ema. Since 1990, she is contributing her efforts for the deed to inherit and pass
down the tradition to the next generation. She was awarded with title of State
Merited Cultural Worker in 1998, State Honored Artist of Mongolia in 2001 and
with “Home-tutoring good teacher” in 2009.

(36) DEMCHIGGARAYV Londonsharav

Born in Erdenebulgan soum of Arkhangai Province in 1956, Mr.Demchiggarav is a
craftsman of traditional music instruments. Since 1983, he has started learning to
craft traditional musical instruments including Shanagan khuur (ladle like fiddle),
Morin Khuur (horse head fiddle), Yatga (zither), Bipa, Biivleg and Ikh Khuur
(great fiddle). He is a gold and silver medalist from the Grand Festival of Folk Per-
forming Arts, has won a Khoshoi (twice) award from National Contest of Morin
Khuur craftsmen. Mr.Demchiggarav was awarded with title of the Best Designer
of Mongolia and later in 1993 with State Merited Cultural Worker.
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(37) ENBEK Abdolda

Born in Ulaankhus soum of Bayan-Olgii in 1960, Mr.Enbek is a Tsuur player
Sibizgi (Kazakh traditional wind music instrument). From the age of 18, he has
learnt to play Sibizgi from his uncle Khalamkhan. Since 1980, he has won multi-
ple gold and silver medals from the soum, provincial, national level Folk Art Fes-
tivals and Contests. Currently, Mr.Enbek is training 15 youth apprentices in the
framework of the project for transmitting the traditional music of the Sibizgi to
the young generation.

(38) JAVZAN Luvsandorj

Born in Tsagaanchuluut soum of Zavkhan Province in 1945, Mr.Javzan is a long
song singer. Since 1960, he worked at the Provincial Cultural Palace. In 1977, he
was awarded with State Honored Artist of Mongolia. He is a renowned artist
greatly contributed his efforts to pass down the long song tradition to the young-
er generation.

(39) JALKH Maasgai

Born in Malchin soum of Uvs Province in 1934, the State Leading Artist Mr.Jalkh
is a Bayad Bii Biilgee Dancer. From his young age, his elder sister has taught him
to dance Bayad Biilgee. From age of 40, he started to perform among public. His
repertoire includes Bii Biilgee dances which express various customs and tradi-

tions of Bayad ethnicity, such as “Yelkhendeg”, “Joroo mori (amble horse)” and
“Jalam khar”.

(40) JAMYAN Gombodorj (1919-2008)

Born in Bulgan soum of Dornod Province in 1919, Mr.Jamyan is a renowned
Morin khuur (horse head fiddle) player. Through 1938-1958, he worked at the
State Music Drama Theatre as Morin khuur player and Morin Khiil (horse head
violin) player. Since 1958, he worked as a teacher at the College of Music and
Dance. He had greatly contributed to enrich and develop the traditional tech-
nique of Morin khuur playing and to create the modern school of training. For his
contribution to the Morin khuur development, he was awarded with State Award
in 1966 and with People’s Artist in 1979.

(41) JANTSANCHOI Dorjbal

Born in Bayantsagaan soum of Tév Province in 1940, Mr.Jantsanchoi is a Morin
khuur (horse head fiddle) player and a ode performer. Starting from 1960, he
worked as a musician at the National Folk Song and Dance Ensemble, Chamber of
Folk Tales at the “Union of Mongolian Writers”, Music Drama theatre of Tév Prov-
ince. Mr.Jantsanchoi is a well known Khuur player and ode performer among
people for his excellent performances of various forms of Mongolian traditional
folk oral expressions and modern oral literature.
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(42) JARGAL Maamuu

Born in Zitnkhangai soum of Uvs Province in 1931, Ms.]Jargal is one of the rare,
renowned and skilled singers who inherited the repertoire of “Eljigin Khalkhiin
Besreg” Long songs and Folk Short songs. He has learnt the song called “Khokhiin
uuliin shil” from his aunt Nansalmaa when he was ten. He was awarded with title
of State Merited Cultural Worker, Order of the Polar Star, Medal of Labor Merit,
and gold, silver and bronze medals from the 5th and 6th Festivals of World Youth
and Students, 1st and 2nd Grand Festivals of Folk Performing Arts.

(43) ZENEMETR Ulemj

Born in Tarialan soum of Uvs Province in 1953, Mr.Zenemetr is a Khoton (ethnic
group of Mongolia) Bii Biilgee dancer. With his own interest and efforts and with
help of his uncle Dovchin (gold medalist from 1971 Performing Arts Contest) and
Serjmaa (gold medalist from 1986 Performing Arts Contest), he started learning
the traditional Bii Biilgee dance. He is a multiple gold medalist from the Festivals
of Folk Performing Arts. He was awarded with titles of State Leading Artist, State
Merited Cultural Worker and with the Order of the Polar Star.

(44) IDERBAT Luvsangombo

Born in Liin soum of T6év Province in 1946, L.Iderbat is a Morin Khuur Player. In
1962, he entered in the National Folk Song and Dance Ensemble as a musician.
Under the teachings of the great masters as Batbayar, Buural Tseden, Buyan and
Jamyan, he mastered in the skills and technique of playing the Morin khuur and
later became to play solo. For his years of efforts, Mr.L.Iderbat was awarded with
the medal of State Honored Artist of Mongolia. His works of music piece, solo and
dance music are well known among the general public.

(45) LKHAGVA Gatav

Born in Zilngovi soum of Uvs Province in 1939, Mrs.Lkhagva is a Bayad Bii
Biilgee dancer. From her young age, she has learnt and inherited the traditional
technique and knowledge of Bii Biilgee from her grandmother Orlom. She is a
student apprentice of the renowned Biilgee performer Jamyan. With her teacher,
she was awarded with medal of Special Place from the International Symposium
held in Tuva in 1988. She was awarded with title of State Honored Folk Artist and
State Merited Cultural Worker.

(46) LKHAMSUREN Damdin

Born in Gurvanbayan soum of Khentii Province in 1930, Mrs.Lkhamsiiren is a folk
long song singer who mastered in genre of “Khurkh Binder” in original form. Un-
der the teachings of the renowned singer B.Luuzan, she started to learn to sing
from a song called “The sight of river Kherlen” in its original form of “Khovchiin
jonon vangiin khoshuu”. She is contributing her efforts to transmit the tradition
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of the Folk long and short songs to the young generation. Mrs.Lkhamsiiren was
awarded with title of State Leading Folk Artist in 2001.

(47) LUVSANZUNDUI Sovd

Leading Worker at the Union of Mongolian Artists, senior artist S.Luvsanzundui
was born at the place called “Saalichnii dov” on Khentii Province in 1928. His first
employment at the in the Sector of Fine Arts in Khentii Province in 1951 played
an important role to become an artist. Since then, he worked at the Industry of
Crafts and Decoration of Nalaikh and Ulaanbaatar city. Since 1988 he is working
as a freelance artist.

(48) LUNDEG Ish

Born in Sergelen soum of Tév Province in1926, Mr.Liindeg is Craftsman of the
Shagaa Kharvaa (knucklebone shooting) instruments. Mr.Liindeg has started
practicing with National Shagai Kharvaa sport since 1950. One of his apprentices
of State titled shooters is his son Ninjinbaatar (State excellent marks-
man\shooter). Mr.Liindeg was awarded with title of “State Honored Marksman”
of Knucklebone shooting sport in 1993, and with medal of State Leading Artist in
2000.

(49) MAGAZDAI Khorloo

Born in Tarialan soum of Uvs Province in 1949, Mrs.Magazdai is a Khoton (ethnic
group) Bii Biilgee dancer. Her grandfather Térbat, father Khorloo and mother
Jumdaan were renowned Bii Biilgee dancers. She has inherited the Khoton Bii
Biilgees including “Yelkhendeg”, “Ekil”, “Tsatsal”, “Dérvon 661d”, “Joroo mori”,
“Balchin kheer”, “Juuraa geldene” and contributing to transmit these to younger
generations. She is a silver medalist First Grand Festival of Folk Performing Arts

and gold medalist from 2001 and 2011 Grand Festival of Folk Performing Arts.

(50) MAJIGSUREN Dashpuntsag

Born in Tsenkhermandal soum of Khentii Province in 1936, Mrs.Majigsiiren is a
senior contortionist. At the age of 12, she became an artist at the National circus.
For the first time in the history of Mongolian circus, she performed the contortion
on her teeth. She created and improvised more than 30 performances of acrobat,
poise, contortion and gymnastic, which the performances were awarded multiple
medals from the biggest international contests and performances.

(51) MONKHJARGAL Sugir

Born in Nomgon soum of Omnégovi Province in 1959, Mrs.Monkhjargal is a ben-
ediction minstrel. Since 1984, she has won multiple first place awards from the
Festivals of Folk Performing Arts, International Festival of Folk Performers and
State Contest among benediction and ode minstrels. Mrs.Monkhjargal was
awarded with title of State Leading Benediction Minstrel of Mongolia in 1969,
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with State Leading Artist in 1997, and with State Merited Cultural Worker in
2009.

(52) MONKH-OCHIR Gelegshinen

Born in Ereen soum of Dundgovi Province in 1933, Mr.Monkh-Ochir is a Borjigin
(majority group of Mongol ethnicity) long song singer. His mother’s being a great
singer of the feasts has influenced him. At the age of 9, he learned to sing the
songs “Ar khovch” and “Kherlengiin bariya (the sight of the Kherlen river)”. State
Leading Artist Mr.Monkh-Ochir is a silver medalist from the First Grand Festival
of Mongolian Youth and Students, multiple gold and silver medalist from Grand
Festival of Folk Performing Arts and Festivals of Borjigin Folk Long Song.

(53) NADMID Dechinsandui

Born in Biiren soum of Khovsgol Province in 1936, Mrs.Nadmis is a Khotgoid and
Darkhad (ethnic groups of Mongolia) song singer. Her father was a locally re-
nowned singer and started teaching her daughter to sing from her age of six. She
has learnt and inherited “Batkhiileg”, “Nariin kh6kh mori”, “Tosongiin oroi”, “Del-
tei tsenkher” and “Altai bogiin shil” songs from her father. State Honored Artist of
Mongolia Mrs.Nadmid worked at the State Folk Song and Dance Ensemble as a

solo singer for many years.

(54) NAM]JIL Choijil

Born in Gurvan Bulag soum of Bayankhongor Province in 1945, Mrs.Namjil is a
folk long song singer. Her grandmother and mother were great singers which in-
fluenced her to become a singer. Songs from her repertoire which being kept at
the State Radio Archive are “Khoglog Khangain baraa”, “Ovgén shuvuu”, “Tiimen
ekh”, “Uyakhan Zambutiv”, “Kherlengiin barya” and “Joroo baakhan ulaan”. She
was awarded with State Merited Cultural Worker, silver medal from Festival of

Folk Performing Arts and gold medal from Art Contest of All People.

(55) NARANBAT Buyandelger

Born in Duut soum of Khovd province in 1984, Mr.Naranbat is an Uriankhai tsuur
(traditional wind instrument) player. From his young early ages, he learnt and
inherited the tradition of tsuur performance from his grandfather Narantsogt.
Since 2005, he is training and transmitting the traditional technique of tsuur per-
formance to students of general education schools of Bayan-Olgii and Khovd
Provinces. He has founded the “Association of Khiinnii Tsuur” NGO in 2007.
Mr.Naranbat was awarded with title of State Merited Cultural Worker in 2010.

(56) NOROVSAMBUU Begzsiiren

Born in Santmargats soum of Zavkhan Province in 1948, Mrs.Norovsambuu is a
renowned contortionist. Since she entered into National circus at the age of ten,
representing Mongolia she had performed at the stages of more than 40 coun-

146 | National List of Intangible Cultural Heritage



tries. She was awarded with State Honored Artist of Mongolia in 1966, Mongolian
State Prize in 1971, with the Order of the Polar Star in 1976 and with Folk Artist
in 1980. She is a Leading Circus Artist of the Millennium.

(57) NOROLKHOO Ayurzana (1931-2009)

Born in Altai soum of Khovd Province in 1931, Mrs.Norolkhoo is a Zakhkchin
(ethnic group) Bii Biilgee dancer. She started learning the Bii Biilgee from his
brother Devden. At his young age, he learned “Jalam” and “Yelkhendeg” Biilgees
and has won gold medal from Grand Festival of Mongolian Youth and Students.
She is a renowned Bii Biilgee dancer who was awarded with gold medals from
1983 and 2001 Grand Festivals of Folk Performing Arts.

(58) NERGUI Adilbish

Born in Olziit soum of Dundgovi Province in 1956, a Folk Artist Mr.Nergui is a
long song singer. He started his way of becoming a singer from when he had won
a gold medal in the “aizam” long song class at the 1976 Folk Long Song State Con-
test. He travelled around Mongolia and 20 countries abroad and had greatly con-
tributed to advertise and disseminate the Mongolian traditional folk long song.
He was awarded with title of State Honored Artist of Mongolia in 2010.

(59) NERGUI Yondon

Born in Deren soum of Dundgovi Province in 1950, Mr.Nergui is a Morin khuur

(horse head fiddle) player. From his age of 5, he started to become interested in

music and learnt to play the 2 songs called “Taliin tavan tolgoi” and “Negdliin zam”
on his own. Since 1969, he worked as a Morin khuur player at the Cultural Palace

of Omnégovi Province. Mr.Nergui was awarded with the Order of the Polar Star in

1983 and with title of State Merited Cultural Worker in 1992.

(60) NYAMAA Dandar (1936-2010)

Born in Tarialan soum of Uvs province in 1936, Mr.Nyamaa is an Ekil (traditional
stringed music instrument) player. He has learnt and inherited tens of Khoton
(ethnic group) melodies on ekil from his father Dandar and from his uncle Avir-
dai. For instance, the melodies include “Joroo mori”, “Balchin kheer”, “Seden
zaluu”, “5 khasag”, “Juurai geldene”, “Shuvuunii butsalt”, “Khetee tsakhya, galaa
ogiit”, “Gooloo”, “Orooltei sharga” and “Temeenii alkhaa”. He is a multiple gold

and silver medalist, State Leading Artist and a State Merited Cultural Worker.

(61) NYAMSUREN Jamts

Renowned western Mongolian folk long singer ].Nyamsiiren was born in
Erdenebiiren soum of Khovd Province in 1948. His grandfather Bokhnairal’s be-
ing a good singer had an influence on him to become a singer. ].Nyamsiiren has
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inherited the tradition of O6ld (ethnic group) long song from his father Jamts and
the tradition of central Khalkh (majority group of Mongolian ethnicity) long
songs from his teacher Dorjdagva and the renowned singer N.Norovbanzad. He
was awarded with title of State Merited Cultural Worker and the Order of the Po-
lar Star.

(62) ODSUREN Baatar

Born in Aldarkhaan soum of Zavkhan Province in 1949, Mr.Odsliren is a khoomei
singer. He was interested in khoomei from his age of 7, and has performed on the
stage for the first time in 1968. The greatest influence for him to get closer to
tuuli(epic) and khoomei was a renowned Morin khuur(horse head fiddle) player
and an ode minstrel ].Choyon from Saikhan soum of Bulgan Province. From 1985
he worked as a teacher at the Culture and Holiday Institute for children. Since
2002, he is teaching at the National University of Culture and Arts. He is a State
Merited Cultural Worker, Leading Worker of Education and the best artist of the
year 2008.

(63) ORGOI Gombo

Born in Mandal-Ovoo soum of Omnégovi Province in 1935, Mr.Orgoi is a benedic-
tion minstrel. He is a silver medalist from 1966 World Festival of Youth and Stu-
dents. Since then he was awarded with multiple first place medals from National
Folk Performing Arts Festivals and National contests of benediction and ode min-
strels. He was awarded with title of State Merited Cultural Worker in 1988.

(64) OTGONBAYAR Sharav

Born in Altai soum of Khovd Province in 1939, Sh.Otgonbayar is a Zakhchin (eth-
nic group) Bii Biilgee dancer. With his own talents and efforts and with help of his
mother he inherited the tradition of Zakhchin Bii Biilgee and long song. She was
awarded with Honorary Medal of Chinggis Khaan in 2006 and a medal of Leading
Folk Artist in 2009.

(65) OLZII Dandar

Born in Galuut soum of Bayankhongor Province in 1935, Mrs.Olzii is a Khalkh ep-
ic performer. From her age of 8, she started practicing and learning with the tra-
dition of epic from her grandmother and mother. She is the first place winner of
1992 Grand Festival of Folk Performing Arts, and an Honorary Certificate of 1997
Great Festival “Central Asian Epic”. Mrs.Olzii was awarded with State Merited
Cultural Worker in 2011.

(66) PAPIZAN Badar

Born in Tsengel soum of Bayan-Olgii Province in 1957, Mr.Papizan is a Tuva Uri-
ankhai (ethnic group) khoomei singer. He is a multiple first place winner of sev-
eral International Folk Arts Festivals and Contests. Mr.Papizan was awarded with
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medal of State Leading Artist in 1995, State Leading Folk Artist in 2006 and with
title of State Merited Cultural Worker in 2011.

(67) PUREV Jaal

Born in Adaatsag soum of Dundgovi Province in 1937, Mr.Piirev is a renowned
craftsman. He is a special place award winner from the exhibition of artworks
dedicated to the 800th Anniversary of the Great Mongol State, first place winner
from the “Mongol Darkhan”-96 Exhibition and awarded with honorary certifi-
cates and prize money from three exhibitions of “MISHEEL EXPO”. He also partic-
ipated in the “Greatest of the artworks of Mongolia” exhibition held in France. He
has contributed to advertising the traditional craftsmanship of Mongolia to the
world by publishing his works of craftsmanship in the “Catalogue of the Art-
works”. He was awarded with medals of 70th and 80th Anniversaries of People’s
Revolution in 1991 and 2011, with Order of the Red Banner in 2000 and with
Leading Folk Artist in 2001.

(68) RADNAA Dulam

Born in Baatsagaan soum of Bayankhongor Province in 1936, Mr.Radnaa is a
Morin khuur (horse head fiddle) player. Form his age of 12, he started to become
interested in practicing with Morin khuur music. In 1967, He participated in 10
days of Culture and Arts in Bayankhongor Province as a Morin khuur player.
Radnaa is a silver medalist from the First Grand Festival of Folk Performing Arts,
gold medalist from Folk Arts Contest of All People. He also successfully partici-
pated in the “Asian Platform” VII International Symposium. Radnaa was awarded
with State Merited Cultural Worker in 2011.

(69) SAMBALKHUNDEV Luvsan

Born in Ikh Tamir soum of Arkhangai Province in 1944, Mr.Sambalkhiindev is a
Ever biliree (“horn trumpet” wind instrument) player. Since 1960, while she had
continuously worked for 45 years as a musician at the National Folk Song and
Dance Ensemble, and as a teacher at the College of Music and Dance and national
University of Culture and Arts, she had greatly contributed to maintain the
transmission of traditional music of Ever biiree, its performance technique and
repertoire.

(70) SAMJID Riimed

Born in Buyant soum of Bayan-Olgii Province in 1938, Mr.Samjid is a skilled
dancer and a teacher of various forms of Uriankhai and Kazakh Bii Biilgee. From
age of 13, Samjid learnt “Tsatsal”, “Aldlakh”, “Shudrakh”, “M6rgo6l” and “Joroo mo-
ri” Bii Biilgee from Khokh Dagva (renowned Bii Biilgee dancer dances as with no
joints) and his brother D.Erkhembayar. He was awarded with title of State Merit-
ed Worker of Mongolia in 2010 and with Folk Artist in 2009.
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(71) SUMYA Sambuu

Born in Sant soum of Ovérkhangai Province in 1941, Mrs.Sumya is a Folk long
song singer. Music composer Choisiiren, State Honored Artist of Mongolia Siig-
legmaa, birthfather Darjaa and stepfather Sambuu have greatly influenced her to
learn in tradition of singing long song. She worked at the Provincial Cultural Pal-
ace as a singer from 1959. While she continuously worked at the Cultural Palace
and Music Drama Theatre for 38 years until the year 1996, she was awarded with
gold, silver and bronze medals from I, Il and III Festivals of Mongolian Youth and
Students and with tile of State Honored Artist of Mongolia in 1997.

(72) SUKHBAATAR Jambaa

Born in Khalkh Gol soum of Dornod Province in 1940, Mr.Siikhbaatar is a crafts-
man of bow and arrow. Form age of eight, he started shooting with bow and ar-
row and gradually learned to craft bow and arrow from his father. While he
worked for 40 years as a head of the Marksmen Committee at the Mongolian Na-
tional Archery Federation and a head of the Archery Federation of Selenge Prov-
ince, he had greatly contributed to the development, dissemination, advertise-
ment and transmission of the tradition archery and the craftsmanship of bow and
arrow. Since 1995, he is working at his founded full liability partnership company
called “Ever num (or horn bow)”. Mr. Siikhbaatar was awarded with Medal of La-
bor Merit, Order of the Polar Star, with Honorary Order of the Red Banner, title of
Leading Worker of Sports and a title of “State Marksman”.

(73) SENGEDOR] Nanjid

Born in Chandmani soum of Khovd Province in 1948, Mr.Sengedorj is a renowned
khoomei singer. From age of six, he started learning khoomei from his uncle
Dalkhaa and local khéomei singers. After his employment at the Music Drama
Theatre of Khovd Province in 1975, he had traveled to more than 20 countries
and contributed to advertising the tradition of khoomei. He is conducting a
khoomei apprenticeship training course and inheriting the tradition to the next
generation. Sengedorj was awarded with State Honored Artist of Mongolia in
1996.

(74) TOIVGOO Eejee

Born in Ziilingovi soum of Uvs Province in 1956, Mr.Toivgoo is a kh6omei singer.
From 1973, he learnt khoomei with his own efforts and interest. While he worked
for 30 years at the Music Drama Theatre of Uvs Province, he was awarded with
multiple first place awards from International Kh6omei Festival held in Tuva of
Russian Federation. He has been to 16 countries of Asia and Europe advertising
the tradition of Mongolian folk performing art. He was awarded with State Hon-
ored Artist of Mongolia in 2001.
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(75) TORBAT Makhbal

Born in Ulaanbaatar city in 1962, Mr.Térbat is a silversmith. With his own inter-
est, he entered to the Palace of Young Technicians to learn and become a silver-
smith. He had crafted silver belt, a top of the hat with silver decorations for for-
mer President Bagabandi Natsag and Enkhbayar Nambar.

(76) TUVSHINJARGAL Damdinjav

Born in Nariinteel soum of Ovérkhangai Province in 1957, Mr.Tiivshinjargal is a
long song singer. Since 1982, he is working as a singer at the National Song and
Dance Academic Ensemble. During these periods, he won a first place medal from
National Contest of Long Song Singers and a gold medal from XIII Grand Festival
of World Youth and Students. Tiivshinjargal has traveled to more than 20 coun-
tries and greatly contributed to advertise and promote the traditional folk long
song. Mr.Tiivshinjargal was awarded with title of State Merited Cultural worker
in 1994 and with State Honored Artist of Mongolia in 1996.

(77) TUMEN-OLZII Zandraa

Born in Némrog soum of Zavkhan Province in 1944, Mr.Tiimen-0lzii is a working
at his founded in 1990 International Intellectual Museum with aims to dissemi-
nate, promote, produce and craft traditional games, toys and puzzle games. He
was selected as the best designer of 1994 and was awarded with title of State
Merited Cultural Activist in 1998, with “Erdeniin Ochir” silver medal from Inter-
national Center of the Nomadic Civilization, with Honorary Certificate from
World Chess Association and the President of Kalmyk, and multiple first place
medals from several international exhibitions.

(78) TERBISH Zagdjav

Born in Khaliun soum of Govi-Altai Province in 1946, Mr.Terbish is a folk long
song singer. He has inherited the tradition of Khalkh long songs from his father
Zagdjav. Through 1970-2006, he worked at the “Altai” Folk Song and Dance En-
semble of Govi-Altai Province as a singer. Mr.Terbish was awarded with State
Merited Cultural Worker in 1983, with Honorary Order of the Red Banner in
1990, and with State Honored Artist of Mongolia in 1999.

(79) ULAMBAYAR Doljinsiiren

Born in Sainshand soum of Dornogovi Province in 1963, Mr.Ulambayar is a
craftsman of traditional music instruments. From 1981 to 1986 he studied at the
College of Polytechnics at the National University of Mongolia. After his gradua-
tion, he worked at the Industry of Music instruments as a repairer and master.
Later he founded the “Argusan”, the Morin Khuur (horse head fiddle) craftsman-
ship company, and since its foundation he had crafted more than 5000 Morin
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khuur instruments. Mr.Ulambayar has crafted the “Toriin (State) Khan Khuur”
using the traditional method and technique of crafting the Khuur.

(80) ULAMBAYAR Namsrai

Born in Mankhan soum of Khovd Province in 1961, Mrs.Ulambayar is a folk long
song singer. Her parents were excellent singers of Zakhchin (ethnic group) long
songs. They have taught their knowledge and skills to their daughter since when
she was 14 years old. Her repertoire of Zakhchin long song includes more than 80
pieces. Mrs.Ulambayar is a two times champion of the Zakhchin Folk Long Song
Festivals held in Khovd Province.

(81) URTNASAN Baatar (1927-2007)

Born in Monhkhairkhan soum of Khovd Province in 1927, Mr.Urtnasan is an Uri-
ankhai tuulchi (epic performer). His grandfather, father, paternal and maternal
uncles have greatly influenced him to become an epic performer. He recalls that
he has learnt the epic called “Taliin Khar Bodon (Wild and black boar)” from his
father’s 2 or 3 performances. He was awarded with firs place medal with his per-
formance of “Altain magtaal” from the First Folk Arts Festival of All People.

(82) KHAIZYM Biirgedkhan

Born in Sagsai soum of Bayan-Olgii Province in 1956, Mr.Khaizym is a repre-
sentative of the custom of Eagle hunt. From his age of 15, he started practicing
with the custom catching eagles and hunting with eagle. His uncle Khajinabi,
Taifa and Yntan have first taught him how catch eagle and hunt with it. Currently,
he is practicing with the tradition of eagle hunt for 29 and 30 years, and now he is
a master of “Kyran” eagles. Since 1998, he has won 1st, 2nd and 3rd places from
the Eagle Festivals held in Ulaanbaatar and was awarded with best hunter with
eagle (falconer) of Mongolia.

(83) KHISHGEE Sodnomjamts

Born in Uzemchin Khoshuu of Inner Mongolian Autonomous Region of PRC in
1933, Mrs.Khishgee is a representative of the Uzemchin (ethnic group) folk song.
Together with her parents, she has moved and resided in Erdenetsagaan soum of
Sukhbaatar Province in 1945. The culture, art and customs of Uzemchin people
residing in Erdenetsagaan soum were similar to the tradition of Uzemchin
Khoshuu which has greatly influenced her to preserve the tradition. Since 1950
until today, she has connected her life with tradition of Uzemchin folk songs.

(84) KHORLOO Tiimt

Born in Uyench soum of Khovd Province in 1932, the State Leading Artist of Mon-
golia Mrs.Khorloo is a Zakhchin Bii Biilgee dancer. From her age of 12, following
her father she started learning in the tradition of Bii Biilgee. From her age of 15,
she learned “Khiiren torgot” from superintendent of “Ulaan Bulan” B.Er66lt and
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gradually learned other Bii Biilgees including “Ikh Agsal”, “Jalam Khar” and
“Yelkhendeg” from renowned Bii Biilgee dancer Piirevjal from Bulgan soum and
others.

(85) KHUMBAA Jutaa

Born in Malchin soum of Uvs Province in 1943, Mrs.Khumbaa is an ekil player.
From age of thirteen she has learned more than 50 ekil melodies of with Dorvad,
Khoton and Tuva (ethnic groups). She was awarded with multiple gold, silver,
bronze medals from Festivals of Folk Performing Arts and with medals of State
Merited Cultural Worker, State Leading Artist and Folk Artist.

(86) TSAGAAN-OVGON Tsedenis

Born in Mérén soum of Khentii Province in 1933, Mr.Tsagaan-Ovgén is a tradi-
tional carving master. His grandfather Danzan was a good carving master, painter
and his birth father Vanchig was a smith. From the age of 6, he started practicing
with traditional carving. While he worked for 60 years, he had carved more than
300 items with bone, stone and wood including different Mongolian Traditional
Chesses without repeating.

(87) TSOGZOL Dashdondog

Born in Biird soum of Ovérkhangai Province in 1947, Mr.Tsogzol is a wrestler’s
epithet chanter. Since 1973, he started his way to become a wrestler’s couch. For
the first time in 1984, he had chanted at the Naadam Festival and since he is do-
ing it for 27 years. He had chanted for the 81st time for Champions and Lions.

(88) TSEDEE Setev (1924-2004)

Born in Chandmanni sooum of Khovd Province in 1924, Mr.Tsedee is a khoomei
singer. In 1952, Mr.Tsedee has performed at the Culture and Arts 10 days of
Khovd Province held in Ulaanbaatar by composing melody of khéomei for the
first time in the chorus of “Altain Magtaal” by D.Luvsansharav, the Labor Hero
and Folk Artist of Mongolia. For that fact, he has contributed to bring the perfor-
mance of khodmei to stage for the first time. Tsedee has awarded with title of
“Outstanding Folk Artist” in 2003.

(89) TSEND-AYUSH Togoonchuluun

Born in Mandal soum of Tév Province in 1927, Mrs.Tsend-Ayush is a contortion-
ist. She has contributed to the development in the art of Mongolian circus by per-
forming many performances such as pair acrobat, contortion, hunter and eagle,
underpin balance and etc. She is the first artist who created the performance with
electric engine. She was awarded State Award in 1976 and with title of State
Honored Artist of Mongolia in 1978.
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(90) TSERMAA Bat

Born in Tsogtchandmani soum of Dundgovi province in 1927, Mrs.Tsermaa is an
embroiderer. She has created the Ochrvaani (Vajrapani) deity in collaboration
with other embroiderers from 21 Provinces of Mongolia and “Tsagaan Dari Ekh”,
“Diiinkhor” and “Biijinlkham” deities by herself. During 1998-2005, she worked
as a teacher for the practices of creating deity with embroidery and hemmed ap-
pliqué at the school-studio of a monk Piirevbat at the Gandantegchenlin monas-
tery.

(91) TSERENDAVAA Dashdorj

Born in Chandmani soum of Khovd province in 1954, Mr.Tserendavaa is a
khoomei singer. He won the first place from the 1994 Folk Arts Grand Festival of
All People at the level of soum. He is a gold medalist from the performance of “Al-
tain magtaal” at the 1981 Folk Arts Grand Festival of All People and since then he
was awarded with 12 gold medals from the following festivals. Tserendavaa is
still contributing to advertise the tradition of kh66mei abroad. Recently he was
awarded with title of State Merited Cultural Activist.

(92) TSERENDOR] Tseyen

Born in Bayan-Ovoo soum of Omnégovi Province in 1940, Mr.Tserendorj is a
benediction and ode minstrel and Morin khuur (horse head fiddle) player. Since
1960, he worked at the Cultural Palace of Gmnégovi Province as an artist. Later
he founded the “Altan Govi” performing arts ensemble, “Ardiin Uyanga” and
“Khan khuur” ensembles and the ensemble of benediction and ode minstrels. He
has written many odes including “Altan goviin magtaal”, “Tsogt Khuntaij” and
“Chingisiin agt”. Tserendorj was awarded with title of State Merited Cultural Ac-
tivistin 1997.

(93) TSERENKHUU Avirmed

Born in Tsogt-Ovoo soum of Omnégovi Province in 1931, Mrs.Tserenkhiiii is an
embroiderer. From her young age, she has started practicing with needlework
and embroidery. She practices with hemmed appliqué and portrait of people. He
was awarded with Honorary Order of the Red Banner, Order of the Polar Star,
Government Certificate of Merit and medals from 60th, 70th and 80th anniver-
saries of “Ardiin Khural”. He is a member of Chinggis Khaan Academy and a head
of the “Saran Eej” Society.

(94) TSERENCHIMED Khaltar

Born in Luus soum of Dundgovi Province in 1942, Mrs.Tserenchimed is a bene-
diction and ode minstrel. An outstanding artist mastered with all forms of folk
oral expressions, she had learned and inherited the art of whistling from her
grandmother. She was awarded with title of State Merited Cultural Worker in
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1989 and with the Order of Polar Star in 1991. According to the acknowledge-
ments of her outstanding skills in the art of whistling, she was registered in the
National List of the Outstanding ICH Bearers of Mongolia in 2003.

(95) CHIMEDTSEYE Shar

Born in Uulbayan soum of Siikhbaatar Province in 1956, Mrs.Chimedtseye is a
Mongolian folk long song singer. Through 1957-1993, she worked as a singer at
the Music Drama Theatre in Siikhbaatar province. From 1994 to present, she is
working at the National Morin Khuur (horse head fiddle) Ensemble as a singer as
well. She was awarded with title of State Merited Cultural Worker in 1988, State
Honored Artist of Mongolia in 1991 and State Folk Artist in 2005. She had done a
great deal of contribution to popularize the traditional folk long song to the world.

(96) CHUVAAMED Legshid

Born in Khashaat soum of Arkhangai Province in 1934, Mr.Chuvaamed is a carv-
ing master. His more than 60 best works of creations including the carvings with
concealed patterns at the Wedding Palace and wooden carvings on the worship-
ping table of the Deity Megjid Janraiseg are being kept in national museums and
exhibition halls as rare and valuable exhibits. Chuvaamed was awarded with title
of State Merited Cultural Worker in 1981, with Folk Artist-painter in 2006.

(97) CHULUUN Amitan

Born in Bokhmoron soum of Uvs province in 1946, Mrs.A.Chuluun is a fourth
generation Dorvod Bii Biilgee dancer. From the age of five, she started learning
to dance Bii Biilgee from her uncle Yondon. Mrs.Chuluun was awarded with title
of Folk Artist in 2006 and with State Merited Cultural Worker in 2008. With the
purpose of transmitting the tradition to the next generation, she is training more
than 30 youngsters including her grandchildren with Doérvod Bii Biilgee.

(98) CHULUUN Khiikh

Born in Tes soum of Uvs Province in 1937, she started learning to perform on ekil
and dancing bii biilgee from the age of 13 with help of her mother and older sis-
ters. She became a State Leading Artist in 1986, State Merited Cultural Worker in
2008 and a Folk Artist during Festival of Folk Performing Arts in 2004. She was
also awarded with Gold Star award from 2011 Grand Festival of Folk Performing
Arts.

(99) CHULUUNBAATAR Zundui

Born in Mandakh soum of Dornogovi Province in 1959, Mr.Chuluunbaatar is a
Morin khuur player, benediction and ode minstrel. From age of six,
Mr.Chuluunbaatar started learning to play on morin khuur from the local elders.
He performs the epics called “Agiin Ulaan Khaan” and “Doloon Nastai Donchii
Mergen Khaan”. Until the year of 2000, he has written 12 odes and 43 folk songs.
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Mr. Chuluunbaatar is a multiple gold, silver and bronze medalist from the Nation-
al Festivals of Folk Performing Arts and Folk Arts.

(100) SHARKHUUKHEN Chuluunbaatar

Born in Khalzan sum of Siikhbaatar Province in 1939, Ch.Sharkhiiiikhen is a folk
long song singer. She worked at the Music Drama Theatre of Dornod Province,
“Khan Khentii” Ensemble at the Cultural Palace of the Khentii Province. In 1968,
Ms. Sharkhiitikhen has participated in the ninth Festival of World Youth and Stu-
dents held in Sofia singing the song called “Altan Bogdiin Shil” and was awarded
with gold medal. Mrs.Ch.Sharkhiiiikhen was awarded with title in State Honored
Artist of Mongolia in 1973 and with National Folk Artist of Mongolia in 1978.
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